
Lnugharne ns it wns in 1770 - t/zis view is still the same todny 

Many great works of literature have an identifiable sense of place, 
UNDER MILK WOOD is one of them. It was written and set in 

Laugharne, with Dylan Thomas basing many of its characters on people he 
knew here; but he called the town LLAREGGUB, ie 'Buggerall' spelt 
backwards - and we've been enjoying the joke ever since. 

Thomas first coined the place-name Llareggub in his short story THE 
ORCHARDS, published in T. S. Eliot's magazine THE CRITERION in July 
1936, but in using it again for UNDER MILK WOOD he gave his play a 
separate identity, as befits an act of creation, albeit one set within this specific 
townscape. 
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Other writers have done this. John Steinbeck set his most famous novels 
around his birthplace in the Salinas Valley, California. Gabriel Garcia 
Marquez based his in the imaginary town of Macondo, built around the town 
in Colombia where he was born. And let us not forget how Alexander Cordell 
and Iris Gower gave their novels a feeling of place and time. 

Dylan Thomas was more artful, for he also marshalled the sounds and 
rhythms of words as he learned to apply them through his film and radio 
work, while imposing upon himself the most rigorous of structural disciplines. 

Like the playwrights of ancient Greece, Thomas set UNDER MILK 
WOOD within the simplest framework, the hours of the day. The play has no 
plot. It begins with Silence, before the town wakes up; develops through the 
morning and afternoon, with the quickening rhythms of daylight hours, and 
slowly winds down as the day dies, ending again in Silence. 

This is as technical in its way as the sonnet, the villanelle or the shaped forms 
of the 17th Century Metaphysical poets, which were other devices Thomas 
also mastered in poetry. 

The play was unfinished. He delivered his manuscript to Douglas Cleverdon 
at the BBC shortly beforeleaving for America in October 1953, fully expecting 
to come back to Laugharne to write the final, evening sequence. This would 
have been set in Brown's Hotel, al-though he called it The Sailors Arms, and 
his notes survive for what would have followed. With his sudden death, 
Cleverdon decided UNDER MILK WOOD should stand as it was - and it 
has, ever since, being first broadcast on radio in February 1954, with Richard 
Burton as First Voice. 

The LP recording was bought by over five million people - and is still on sale 
today, nearly fifty years later. The stage version was presented at the Edinburgh 
Festival, in London and New York, and the script has been published in book 
form in over eighty languages. UNDER MILK WOOD was produced for 
television and filmed for cinema with Richard Burton, Elizabeth Taylor, Peter 

\ O'Toole and Ryan Davies . . . and a very young David Jason as Nogood Boyo. 

In 1988, The Beatles' recording producer, Sir George Martin, oversaw the 
all-star musical version, with Sir Anthony Hopkins as First Voice, and featuring 
Tom Jones, Elton John, Sir Geraint Evans, Freddie Jones, Sir Harry Secombe, 
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More recently, the tradition has been revised.  In 2006, a re-formed local group, The Laugharne Players, presented Under Milk Wood on the town's trienniel festival in aid of the Cors Filed and they have now begun plans to present other productions in the town.  















g.dawkins
Rectangle




